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Abstract: Work of art produced in the vast geographical region on China. It the oldest art in 

the world and has its origins in remote antiquity. Chinese art or Indian art is visual art that, 

whetherancient or modern, originated in or is practiced in China or India and by Chinese 

artists or Indian artists. The Chinese art in the Republic of China and that of overseas Chinese 

can also be considered part of Chinese art where it is based in or draws on Chinese heritage 

and Chinese culture. Early “stone age art” dated back to 10,000 BC, mostly consisting of 

simple pottery and sculptures. After this early period Chinese art, like Chinese history, is 

typically classified by the succession of ruling dynasties of Chinese emperors, most of which 

lasted several hundred years. Various civilizations often developed in separate, many people 

gradually came together and had made the innovations of their societies. The human figure 

assumed greater importance, and landscape painting acquired a new vitality. The surface of 

the paintings, especially the style and variety of brush strokes, became important. Still–life 

compositions came into greater prominence, especially bamboo painting.Porcelain, Textile, 

Sculpture, Architecture, Enamel etc. got an importance in the courts of dynasties after 

dynasties.In addition, thedevelopment in the field of religion, folk art and language in India and 

China during the medieval times have been important milestones in the evaluation of the 

composite culture of India. New religions movements like Islamism and Buddhism along with 

Bhakti movement contributed to this process. The composite culture characteristic of the 

medieval period is amply witnessed in these fields. A new style of architecture known as the 

Indo – Islamic style was born out of this fusion. However, it is amazing that some of the 

painters tried to paint the classical ragas, thereby giving form and colour to such abstract 

conceptions as music. Seasons or BaramasaPaintings were similarly given artistic forms. Can 

you ever estimate the creativity of these artists? Nowhere else in the world except perhaps in 

China, artists have tried to paint music or seasons.

Key words: Art & Culture, Tradition,Religion, Temples & Architecture (single stone), 

Sculptures, Paintings, Calligraphy, Symbols,and Forms.
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History of Chinese Art and Culture 

For more than seven thousand years, through multiple period of war, unrest, and 

varied dynastic rule and modern republic, the Chinese civilization has grown immensely (to 

an area just larger than any other country present time), through it all, the culture and have 

evolved yet remained constant. Numerous Chinese dialects have emerged, but the written 

language has remained relatively unchanged and is read throughout the country. In fact, the 

basic pictographic style of writing that was developed sometime in early Shang dynasty–

perhaps as early as 1700 B.C. –appears related to the writing of today. Such characters 

emerged from inscribed design elements that adorn excavated relics of the ancient Chinese 

past and have became an essential part of ancient Chinese art (Rawson 1980). 

Various civilizations often developed in separate, remote areas of the vast, relatively 

isolated area of modern-day China. These many people gradually came together and shared 

the innovations of their societies, from utilitarian household objects to the decorative relics of 

their artist and their craftspeople. These objects, in particular, demonstrate a continuity of a 

culture and of a people attuned to nature and to and another (Sullivan 1999). The artist of 

China, from the down of civilization to the first imperial dynasties in the early centuries of 

the Common Era, show a remarkably advanced ability to work with the develop materials 

into useful and even beautiful things. Early Chinese and craftspeople established the 

foundations of the ingenious people who would go on to became the world‟s most enduring 

civilization. 

a b c  

a) Song Dynasty ding-ware porcelain bottle with iron pigment under a transparent 

colourless glaze, 11th century. b). A wooden Bodhisattva from the Song Dynasty 

(960–1279 AD). C). The Leshan Giant Buddha, Tang Dynasty, completed in 803. 

The earliest dynasties and the period of the Warring States spanned nearly fifteen hundred 

years and oversaw times of great cultural development and conflict that resulted in the 

various regions crumbling into development stands of society in a state of constant unrest. It 

would not be until the Qin dynasty of the third century –the first imperial empire –that the 

beginning of China, as known to the modern world, truly came into existence (Murphey 
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2006). 

The first archaeologically confirmed dynasty is known as Shang. Within the Shang, 

early foundation of Chinese society developed. Great capitals like the major city center of 

Anyang had had walls more than 30 feet high and 60 feet wide that took years and hundreds 

of workers to built (Rawson 1980). Wheat, rice,and millet were agriculture staples, and the 

people extensively practiced hunting and domestication and maintain an array of livestock. 

Art of the people is a reflection of the society, as utilitarian implements with a variety of 

ornament have been uncovered. Impressive tombs have been uncovered with sophisticated 

bronzes for chariot parts, weapons,and vessels. Rudimentary work in copper had been dated 

prior to the Shang dynasty, but the development of a truly bronze –based society really came 

about as a gradually process. In all, Shang dynasty appears to have covered the six centuries, 

from 1650-1050 B.C., and their extensive use of bronze is a defining characteristic of the 

dynasty. A “guang” from about 1200 B.C., described as a “covered libation vessel,” is an 

astonishing composite of creatures and decorative elements. It is almost perfectly preserved 

and demonstrates ichnographically the Chinese respect and admiration for nature (Tansey and 

Kleiner 1996). And it became gradually developed, dynasties after dynasties. 

 

Characteristic Themes and Symbols 

From early times Chinese art often served as a mean to submit to the will of heaven 

through ritual and sacrifice. Archaic bronze vessels were made for sacrifices to heaven and to 

the spirits of clan ancestor, who were believed to influence the living for the good if the rites 

were proper and regularly performed.  

Chinese society, basically agricultural, has always laid great stress on understanding 

the patterns of nature and living in accordance with it. The world of nature was seen as the 

visible manifestation of the workings of a higher power through the generative interaction of 

the yin-yang (female-male) dualism. As it developed, the purpose of Chinese art turned from 

propitiation and sacrifice to the expression of human understanding of these forces, in the 

form of painting of landscapes, bamboo, birds,and flowers. This might be called the 

metaphysical, Daoist aspect of Chinese painting. 

Particularly in early times, art also had social and moral functions. The earliest wall 

paintings referred to an ancient texts depicted benevolent emperors, sages, virtuous ministers, 

loyal generals, and their evil opposites as examples and writings to the living. Portrait 

painting also had this moral function, depicting not the features of the subject so much as his 

or her character and role society. Court painters were called upon to depict auspicious and 
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memorable events. This was the ethical, Confucian function of painting. High religious art as 

such is foreign to China. Popular folk religion was seldom an inspiration to great works of 

art, and Buddhism, which indeed produced many masterpieces of a special kind, was a 

foreign import. 

Human relationships have always been of supreme importance in China, and a 

common theme of figure painting is that of gentleman enjoying scholarly pursuits together or 

of the poignant parting and infrequent reunions that were the lot of officials whose 

appointments took them assert the country. 

a b c  

a) Shang Dynasty bronze ritual ding.b). Tang dynasty tomb figure in pottery, c. 670-750. 

An Eastern Han glazed ceramic statue of a horse with bridle and halter headgear, from 

Sichuan, late 2nd century to early 3rd century AD. c). Portrait of monk, Song 

Dynasty, 11th century. 

Among the typical themes of traditional Chinese art, there is no place of war, violence, 

the nude, death or martyrdom. Nor is inanimate matter ever painted foe art‟s sake alone: the 

very rocks and streams are felt to be alive, visible manifestations of the invisible forces of the 

universe. For the most part, no theme would be accepted in traditional Chinese art that was 

not inspiring, noble (either elevating or admonitory), refreshing to the spirit, or at least 

charming. Nor is there any place in most of the Chinese artistic tradition for an art of pure 

form divorced from content: it is not enough for the form to be beautiful if the subject matter 

is unedifying. In the broadest sense, therefore, in a culture steeped in the rhetoric of metaphor 

and allegory and forever turning to nature as a source of reference, all traditional Chinese art 

is symbolic, for everything that is painted reflects some aspect of a totality of which the 

painter is intuitively aware. At the same time, Chinese art is full of symbols of a more 

specific kind, some with various possible meanings. Bamboo suggests the spirit of the 

scholar, which can be bent by circumstances but never broken, and jade symbolizes purity 

and indestructibility. But potentially dangerous symbol of the emperor: the crane symbolizes 

https://en.wikipedia.org/wiki/Eastern_Han
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long life: and paired mandarin ducks symbolize wedded fidelity. Popular among the many 

symbols drawn from the plant world are the orchid, a Confucian symbol of purity and loyalty: 

the winter plum, which blossoms even in the late winter‟s snow and stands for irrepressible 

purity, in either a revolutionary political or a spiritual sense; and the gnarled pine tree, which 

may represent either survival in a harsh political environment or the unconquerable spirit of 

old age. 

Critical to all artistic considerations was the belief that the energy and rhythm 

generated in artistic practice allied the practitioner with the ultimate source of that energy, 

drawn forth from earthy and heavenly sources and from the sacred Dao itself. Calligraphy 

and painting especially had the capacity to rejuvenate the artist or to damage him spiritually, 

according to the rightness of his practice and the character of the man. As such, art was 

viewed in these terms (and so, too, was the viewing of art), taking the artist as much into 

account as the artistic subject, with regards to erudition, moral character, and harmonic 

alignment with (or alienation from) the forces of nature. 

Since the 3
rd

 century CE, calligraphy, or writing as a fine art, has been considered 

supreme among the visual arts in China. Not only does require immense skill and fine 

judgment, but it is regarded as uniquely revealing of the character and breadth of cultivation 

of the writer. Since the time when inscribed oracle bonesand tortoise shells (China‟s oldest 

extant writing) were used for the divination in the Shang dynasty (c. 1600–1046 BCE), 

calligraphy has been associated with spiritual communication and has been viewed in terms 

of winter‟s own spiritual atonement. It is believed that the appreciation and production of 

calligraphy requires lofty personal qualities and unusual aesthetic sensibility. The 

comprehension of its finer points is thought to require experience and sensibility of a high 

order. 

The Chinese painter uses essentially the same materials as the calligrapher –brush, 

ink,and silk or paper –and the Chinese judge his work by the same criteria they use for the 

calligrapher, basically the vitality and expressiveness of the brush strokes itself and the 

harmonious rhythm of the whole composition. Painting of China is, therefore, essentially a 

linear art. The painters of most periods were not concerned with striving for originality or 

conveying a sense of reality and three-dimensional mass through aids such a shading and 

perspective; rather, they focusing on using silk or paper to transmit, through the rhythmic 

movement of the brush stroke, an awareness of the inner life of things. 

The aesthetics of line in calligraphy and painting have had a significant influence on 

the other art in China. In the motifs that adorn the ritual bronzes, in the flow of the drapery 
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over the surface of Buddhist sculpture, and in the decoration of lacquerware, pottery, and 

cloisonné enamel (wares decorated with enamel of different colours separated by strips of 

metal), it is the rhythmic movement of the line, following the natural movement of the artist‟s 

or craftsman‟s hand, that to a large extent determines the form and gives to Chinese art as a 

whole its remarkable harmony and unity of style.  

The fine art of Chinese ceramics followed to some degree the development of 

painting, reaching its highest perfection in the Sung dynasty and its extreme technical 

elaboration and decorative style in the Ming. In enamel, a siliceous substance fusible upon 

metal. It may be so compounded as to be transparent or opaque and with or without colour, 

but it is usually employed to add decorative colour. 

 

Art and Painting 

The advent of Buddhism (1
st
 century A.D.) introduced art of a different character. 

Works of sculpture, painting,and architecture of a more distinctly religious nature were 

created. With Buddhism, the representation of the Buddha and of the bodhisattvas and 

attendant figures became the great theme of sculpture. The forms of these figures came to 

China from India by way of central Asia, but in the 6
th

 century A.D., the Chinese artists 

succeeded in developing a national style of sculpture. This style reached its greatest 

distinction early in T‟ang, T‟ang dynasty of China that ruled from 618 to 907. It was founded 

by Li Yuan and his son Li Shin-min, with the aid of Turkish allies. The early strength of the 

T‟ang was built directly upon the excellent system of communications and administration 

established by the Sui dynasty. Figures, beautiful in proportion and graceful in gesture, show 

great precision and clarity in the rendering of form, with a predominance of linear rhythms. 

 
Early Autumn, 13

th
 century, by Song Loyalist painter Qian Xuan. The decaying lotus leaves 

and dragonflies hovering over stagnant water are probably a veiled criticism of Mongol rule. 

 

Gradually the restraint of the 7
th

 century gave way to more dramatic work. Major sites 

of Buddhist art in cave temples include Donghuang, Lung-men, Yun-Kang, Mai-chi-shan, 
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and Ping-ling-ssu. For about 600 years Buddhist sculpture continued to flourish; then in the 

Ming, Ming dynasty of China that ruled from 1368 to 1644. The first Ming emperor, Chu 

Yuan-chang (ruled 1368-98), a former Buddhist monk, joined a rebellion in progress, gained 

control of it, overthrew the Mongol Yuan dynasty, and unified all China proper. Dynasty 

sculpture ceased to develop in style. After this time miniature sculpture in jade, ivory and 

glass, of exquisite craftsmanship but lacking vitality of inspiration, was produced in China 

(and was also made in Japan). 

Little painting remains from the early periods except for that on ceramics and lacquer, 

solution of film-forming materials, natural or synthetic, usually applied as an ornamental or 

protective coating. Quick-drying synthetic lacquers are used to coat automobiles, furniture, 

textile, paper,andmetalware, and tiles and tomb decorations in Manchuria and N. Korea. It is 

only from the 5
th

 century A.D. that a clear historical development can be traced. Near 

Dunhuang or Tunhwang, town, extreme NW Gansu province, China. Crescent Lake, a noted 

tourist attraction surrounded by high sand dunes, is there. The caves of the thousand Buddhas 

(Mogao Caves) are at nearby Qianfodong. More than a hundred caves (called the Caves of a 

Thousand Buddhas) contain Buddhist wall paintings and scrolls dating mainly from the late 

5
th

 century to 8
th

 century. They show first, simple hieratic forms of Buddha and of the 

bodhisattvas and later, crowded scenes of paradise. The elegant decorative motifs and certain 

figural elements reveal a Western influence. 

A highly organized system of representing objects in space was evolved, quite 

different from Western post –Renaissance perspective. Rendering of natural effects of light 

and shade is almost wholly absent in this art, the greatest strength of which is its 

incomparable mastery of line and silhouette. One of the earliest artists about whom anything 

is known is the 4th-century master Ku K‟ai-chih, c. 344–406, Chinese painter, one of the 

most eminent painters before the T‟ang dynasty. He was especially noted for his portraits but 

also painted landscapes. Who said to have excelled in portraiture. 

The art of figure painting reached a peak of excellencein the T‟ang dynasty (618-906). 

Historical subjects and scenes of courtly life were popular, and the human figure was 

portrayed with a robustness and monumentality unequalled in Chinese painting. Animal 

subjects were also frequently represented. The 8
th

-century artist Han Kan is famous for his 

painting of horses. The T‟ang dynasty also saw the rise of the great art of the Chinese 

landscape painting. Lofty and craggy peaks were depicted, with streams, rocks,and trees 

carefully detailed in brilliant mineral pigments of green and blue. These paintings were 

usually executed as brush drawings with colour washes. Little if anything remains of the 
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work of such famous masters as Yen Li-pen, d. 673, Chinese painter, foremost master of the 

T‟ang dynasty. He became the most celebrated court painter of the 7
th

 century and held 

several high public offices. Wu Tao-Tzu, Wang Wei, and Tung Yuan of the Five Dynasties. 

In the Sung dynasty of China that ruled 960–1279. It was divided into two periods: 

Northern Sung (907–1126) with its capital at Kaifeng and Southern Sung (1127–1279) with 

its capital at Hangzhou dynasty (960–1279) landscape painting reached its greatest 

expression. A vast yet orderly scheme of nature was conceived, reflecting contemporary 

Taoist and Confucian view. Sharply diminished in scale, the human figure did not intrude 

upon the magnitude of nature. The technique of ink monochrome was developed with great 

skill; with the utmost economy of political means, suggestion of means, suggestion of mood, 

misty atmosphere, depth and distance were created. During the Sung dynasty, the 

monumental detail began to emerge. A single bamboo shoot, flower or birds provided the 

subject for a painting. Among those excelled in flower painting was the emperor Hui-Tsung, 

who founded the imperial academy. Hundreds of painters contributed to its glory, including 

Li T‟ang, c. 1050–1130, Chinese painters of Sung dynasty. A leader of the academy founded 

by the Emperor Hui-Tsung, he established a mode of painting that was widely followed in 

succeeding centuries. Hsia Kuei, c. 1180–1230, Chinese painter of the Sung dynasty. Little is 

known of his life. He and his contemporary Ma Yuan were regarded as the greatest landscape 

painters of the day and were the founder of the so-called Ma Hsia School of landscape 

painting, and Ma Yuan, fl. c. 1190–1225, Chinese painter of the Sung dynasty and foremost 

of the Ma family of painters. He became one of the most important landscape painters of the 

12
th

 and 13
th

 century, the other being Hsia Kuei. Members of the Ch‟an (Zen) sect of 

Buddhism executed paintings, often sparked by an intuitive vision. With rapid brushstrokes 

and ink splashes, they created works of vigor and spontaneity. 

With the ascendance of the Yuan, Mongol dynasty of China that ruled from 1271 to 

1368. It was a division of great empire conquered by the Mongols. Kublai Khan, who 

adopted the Chinese dynastic name Yuan in 1271, swept down from N China, which the 

Mongols had ruled since the 1230s, and dynasty (1260–1368) painting reached a new level of 

achievement, and under Mongol rule, many aspect cultivated in Sung art were brought to 

culmination. The human figure assumed greater importance, and landscape painting acquired 

a new vitality. The surface of the paintings, especially the style and variety of brush strokes, 

became important. Still–life compositions came into greater prominence, especially bamboo 

painting. During this time, much painting was produced by literati, gentlemen scholars who 

painted for their own enjoyment and self – improvement. 
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Artist: Attributed to Qu Ding (Chinese, active ca. 1023–ca. 1056), Northern Song dynasty 

(960–1127) Date: ca. 1050, Summer Mountains, Medium: Handscroll; ink and color on silk, 

Dimensions: Image: 17 7/8 × 45 3/8 in. (45.4 × 115.3 cm) Overall with mounting: 18 1/4 in. 

× 23 ft. 2 in. (46.4 × 706.1 cm), Credit Line: Ex coll.: C. C. Wang family, gift of the Dillon 

Fund, 1973 

 

Under some of the emperor of Ming dynasty of China that ruled from 1368 to 1644. 

The first Ming emperor, Chu Yuan-chang (ruled 1368–98), a former Buddhist monk, dynasty 

(1368–1644) a revival of learning and of older artistic traditions was encouraged and 

connoisseurship was developed. We are indebted to the Ming art collectors for the 

preservations of many paintings that have survived into our times. Bird and flower pictures 

exhibited the superb decorative qualities so familiar to the West. Shen Chou, 1427–1509, 

Chinese painter of the Ming dynasty. He and Wen Cheng-Ming (1470–559) were the two 

most important painters of the Wu school, a group of leading literati artists who lived in the 

region around Wu-Hsien. Tai Chin, Wen Cheng-ming, T‟ang Yin, and Tung Ch‟i-chang, 

1555–636, leading painter, calligrapher, connoisseur, and critic of the Ming dynasty. A high 

official in various public offices was also regarded as the greatest art expert of his day; are 

but a few of the many great masters of this period. 

Under the Ch‟ing or Manchu, the last of the imperial dynasties of China background. 

The Ch‟ing dynasty was established by the Manchus, who invaded China and captured 

Beijing in 1644, and lasted until 1911. Dynasty (1644–1912) a high level of technical 

competence was maintained, particularly in the applied arts, until the 19
th

 century, when the 

output was became much more limited. The famous four Wangs imitated the great Yuan 

masters. Among painters of less orthodoxy, Shih-T‟ao, 1641–c. 1670, Chinese painters of the 

late Ming-early Ch‟ing period, one of the major figures in 17
th

 –century painting. A 

descendant of the imperial Ming family, he escaped persecution from the invading Manchus 

by becoming a Buddhist monk with the name and Chu Ta or Zhu Da, c. 1626–1705, Chinese 

painter and calligrapher, also known as Pa-ta-shan-Jen or Bada Shanren. Said to have been a 
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descendant of the Ming family, he was a child prodigy, a poet at 7 and a painters by his teens, 

were outstanding as an artist of remarkable personal vision. However, there was a little 

innovation in painting. Throughout the history of Chinese painting one characteristic has 

prevailed – the consummate handling of the brushstroke. Paintings were executed in a dry or 

wet – brush technique, with an incredible versatility ranging from swirling patterns to 

staccato dots. 

 

Medieval India 

Development in the field of religion, folk art and language in India during the 

medieval times have been important milestones in the evaluation of the composite culture of 

India. New religions movements like Sufi and Sikhism along with Bhakti movement 

contributed to this process. If you look around, you will see the impact of Islam on many 

aspects of Indian culture. You have visited some famous monuments in India. These 

monuments stand as the symbols of the composite nature of Indo–Islamic culture in India. 

You can also see how various religions in India, including Islam, have influenced each other. 

Besides, every region in India is famous for giving shape to some folk art or the others. 

Development of folk arts through which the common people display their creativity in 

another significant aspect of Indian culture. The various regional languages that we speak 

today too have an interesting history which evolved during this period. 

The post –Gupta period of Indian history is remarked by the rise and growth of a 

number of regional powers throughout the country, to which South India was no exception. 

The regional power that has emerged in South India during this period were the manifestation 

of the formation of regional cultures also. Some of the powers could not concretize into states 

in their real sense but could control powers of the respective regional powers, but most of the 

time they had to accept the supremacy of the comparatively major powers. The Pallavas and 

Cholas were the two important political powers existed in South India during the period 

between 7
th

 and 13
th

 centuries. 

 

Historical Aspects 

The Pallavas of the Kanchi were the most notable among the dynasties of the South 

India. The Pallavas emerged in South in the middle of the 6
th

 century AD. At first,they 

established power in the area called „Tondaimandalam‟ in course of time they extended their 

authority over inextensive area covering more than Tamil Nadu and SouthernAndhra 

Pradesh. Kanchi was their capital. The history of Pallavas till the period of Simhavishnu – is 
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shrouded in obscurity. They seem to have ruled for a period of 200 years before Simhavishnu 

came to the scene. Towards the end of the 6
th

 century AD. With the accession of 

Simhavishnu, Pallavas attained grant political culture achievement. He claims to have 

conquered the Cholas and Pandyas. He had put as end to the Kalabras incursion into the 

South India. Simhavishnu was succeeded by his son Mahendravarman. He was one of the 

greatest among the Pallavas rulers. 

The political history of the South India from the period of 6
th

 century to 8
th

 century is 

remarked by the struggle for supremacy between the Pallavas of Kanchi and Chalukyas of 

Badami. The struggle was for the occupation for the fertile land lying between Krishna and 

Tungabhadra river. The Pallavas had conquered the neighboring kingdom and marched up to 

the boundary of the Chalukyas. The first important event in this conflict took place in the 

reign of Mahendravarman I in the beginning of the 7
th

 century. He was defeated by Chalukya 

ruler Pulikesi II and was given the territory of Vengi; Narasimhvarman the next Pallava ruler 

defeated Pulikesi II and captured Vatapi in capital of the Chalukyas. Pulikesi II was killed 

and Narasimhavarman took the title Vatapi kondan. The conflict between two kingdoms was 

resumed in the first half of the 8
th

 century AD. The Chalukya king Vikramadithya II said to 

have order run Kanchi, the capital of Pallava. The Pallavas were completely defeated by 

Chalukyas. 

The rule of Chalukyas of Badami constitutes a brilliant epoch the history of South 

India. Pulikesi I was the first ruler who laid the foundation of the Chalukyas dynasty. He 

made himself the master of Vatapi and established a kingdom. Pulikesi II was the greatest of 

Chalukyas king. He checked advance of Harsha and forced him to confine his kingdom in the 

North. According to Aihole inscription, Pulikesi II defeated several local powers like the 

western Ganges, Alupas, Malavas, Kadampas,andGurares. 

“Of all the great powers that together made the history of Southern India” writes 

Percey Brown, “none had a more marked effect on the architecture of their region than the 

earliest of all, that of Pallavas, whose production provided the foundation of the Dravidian 

style”, the Pallavas style which influenced the aesthetics of south Indian architecture and 

sculpture saw its genesis under Mahendravarma. He laid the foundation stone of 

Mahabalipuram‟s grandeur and reputation by initiating the techniques excavating stone 

temples out of solid rocks, thus making it as the birthplace of south Indian architecture. 
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 a  b   

a) Shore Temple of Mamallapuram (Pallava dynasty, 700–728 CE). b). Chola bronze 

sculpture of Shiva as Nataraja, the Lord of Dance 

The Pallava kings constructed a number of stone temples in the 7
th

 and 8
th

 centuries. The 

most famous of them are the seven ratha temple (seven pagoda) in Mahabalipuram. These 

were built in the 7
th

 century by Narasimhavarma who founded the city of Mahabalipuram as 

Mamallapuram. This city is also famous for the shore temples, which was structural 

construction, put up independently, and now hewn out of any rock. The structural temple 

architecture of Pallavas was patronized and favored by Narasimhavarman II who substituted 

bricks and stones for temples. There were six temples belonging to this period. To most 

famous are the Kailasanatha and Vaikunta Perumal temple at Kanchi and the shore temple at 

Mahabalipuram. 

The architecture of shore temple confirms the Dharma Raja Ratha in principles. The 

Kailasanatha temple or Rajasimhawara temples is the largest among the Pallavas temples. Its 

outstanding characteristic is the pyramidal tower, the flat-roofed pillared hall, the Vestibule 

and the rampant lion pilaster. The Vaikunta Perumal temples are the most mature example of 

the Pallava temple complex. 

The Cholas dynasty was one of the earliest dynasties that ruled in South India. During 

the Sangam period, it maintained its power and prestige. But after that for several centuries it 

lists its positions. However, the Cholas revived their glory in the middle of 9
th

 century and 

maintained its supremacy for about four centuries. There were 20 rulers of the dynasty. 

Vijayalaya (850–875)was the founder of the dynasty. The most important ruler of the Chola 

dynasty were Rajaraja Chola, Rajendra Chola,and Rajadhiraja Chola. The period of the 

Cholas was not only remarkable for political integration of South India, but for the 

development in art, architecture, literature, trade,and maritime activities. The Chola Empire 

included almost the whole of Tamil Nadu, and Andhra Pradesh, parts of Karnataka, Coorg, 

https://en.wikipedia.org/wiki/Shiva
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and northern part of Ceylon etc. 

The Chola Empire reached its zenith during the reigns of Rajaraja (985–1014) and his son, 

Rajendra I (1014–1041) 

Rajaraja‟s major achievements: 

1. Conquering Madurai and capturing the Pandyan ruler 

2. Invading northern part of Sri Lanka and making it a Chola province 

3. Conquering Maldive islands 

4. Emerging as a strong naval power by destroying the oldest naval power of the Chera 

kingdom 

Rajendra I‟s major achievements: 

1. Conquering several trans – Ganges kingdoms and assuming the title of Gangai 

Kondachola 

2. Founding a new capital called Gangai Kondacholapuram 

3. Conquering the whole of Ceylon or Sri Lanka 

4. Indianisation of several lands of the South–East Asia 

5. Defeating the kings of Sumatra in a naval campaign and annexing a part of Sumatra 

kingdom to his kingdom 

Koluttunga (1178–1210) was last greatest Chola emperor. After him, the Chola empire 

collapsed and its place was taken by the Pandyas and Hoysalas. 

 

The Virupaksha Temple (originally called Lokeshvara Temple) at Pattadakal in Karnataka, 

was built by Queen Lokamahadevi (queen of Badami Chalukya King Vikramaditya – II) 

around 740 CE. 

Simultaneously the ruler of Delhi, who ruled from 1206–90, were Mamluk Turks. 
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They were followed by the Khiljis, Tughlaqs, Sayyids,and Lodhis, who rules northern India 

from Delhi till 1526. All these rulers were called Sultans. A sultan was supposed to rule overa 

territory on behalf of the Khalifa or Caliph, who was considered to be the spiritual and 

temporal head of the Muslims. Both the name s of the Khalifa and the Sultan used to be read 

in the khutba, (Friday prayers) by the local Imams. 

In 1526 the Delhi Sultans were replaced by the Mughals, who initially ruled from 

Agra and latter from Delhi till 1707. Thereafter, the Mughal rule continued only nominally 

till 1857 when the dynasty ended. The Mughals did not asked for any investiture but 

continued to send presents to the Khalifas. They also got the khutba read in their own names. 

However, Sher Shah, a local Afghan ruler, challenged the Mughal rulerHumayun and 

kept him away from the throne of Delhi for about fifteen years (1540–55). Sher Shah‟s reign 

stands out for many outstanding achievements. Among these was the construction of several 

roads, the most important being Sarak-i-Azam or Grand Trunk Road extending from 

Sonargaon (now in Bangladesh) to Attock (now in Pakistan) and run through Delhi and Agra 

a distance of 1500 kos. The other roads were Agra to Burhanpur, Agra to Marwar and from 

Lahore to Multan. He struck beautiful coins in gold, silver,and copper which were imitated 

by the Mughal kings. 

Mughal emperor Akbar who ruled from 1556–1605 was a great in the history of India. 

He made a sincere effort to foster harmony among his subjects by discouraging racial, 

religious and culture and cultural biases. He tried to develop friendly relations with the 

Hindus. To fulfill his imperialist ambitions he entered into matrimonial alliances with the 

Rajput rulers. His greatest contribution was the political unification of the country and the 

establishment of an all-powerful central government with a uniform system of administration. 

Akbar was a great patron of art, architecture,and learning. As a secular-mindedmonarch, he 

also started a faith called Din-i-Illahi which encompassed ideas from various religions. On 

every Thursday, scholars from different regions came to debate on religious issues raised by 

the emperor. This was done at the Ibadat Khana in Fateh Pur Sikri at Agra. Though illiterate 

Akbar patronized scholars and learned men. In his court, there were nine such Navratna 

Mulla Do Pyaza, Hakim Hamam, Akbar Rahim Khan e Khanan, Abul Tayal, Tansen, Raja 

Todar Mal, Raja Man Singh, Faizi and Birbal. Akbar‟s policy of liberalism and tolerance was 

continued by his successor, Jahangir,and Shah Jahan. However, this policy was abandoned by 

Aurangazeb. 

Aurangzeb‟s short-sighted policies and endless wars in different parts of the country 

(especially in South India) resulted in disintegration of the Mughal Empire. 
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The rise of the Marathas in south, the invasions of Nadir Shah and Ahmad Shah 

Abdali, unrest almost the nobility in the court and the rise of the Sikh in northwestern India 

destroyed whatever was left of the Mughal power. Economically India was still the biggest 

exporter in the world and had great wealth, but it was left far behind in the progress of 

modernization. 

 

Art and Culture 

When Islam came to India, Hinduism was vogue. But this time Hinduism had 

regenerated itself. There were superstitious beliefs. Brahmins had become very powerful and 

the caste system was very rigid. The people, especially the lower classes, were ill-treated. 

Islam was the opposite of what was in practice among the Hindus. It talked of equality, 

brotherhood,and oneness of God. There were no dogmas in Islam. On the other hand, it had a 

simple doctrine and a democratic organization. 

The coming of Islam did not bring many changes in the political structure in the 

country. On the other hand, it challenged the social pattern in society. The important result of 

this contact was the emergence of Bhakti movement and the Sufi movement. Both the 

movements were based on the fact that God was supreme, all men were equal for him and 

Bhakti or devotion to Him was the way to achieve salvation. 

The Priests were another important class of people in the society. Among the Hindus, 

they were the Brahmins and Ulemas among the Muslims. They were grants of tax – free land 

for their maintenance and often very powerful. The Ulemas wielded great influence on 

Muslim sultans and often influenced their policies. But at other times like during the reign of 

Ala-ud-din Khalji, they were very ignored. Sometimes the priests were not interested in 

religious affairs but were more interested in worldly affairs. 

 
Buddhist rock-cut architecture, Cave 3 at the Badami cave temples (Early Chalukya dynasty, 
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c. 6th century CE) 

The Cholas continued and developed the art–tradition if the Pallavas. But in 

comparison with the production of the last days of the Pallavas, those of the early Chola 

phase display a certain freshness of script which appears to herald a new movement. In fact 

under the Cholas, the Dravida style of temple architecture enters a brilliant and distinctive 

phase. The early Chola rulers appears to be great patrons of temple architecture. Among the 

innumerable Chola temples may be mentioned the Vijayalaya Cholisvara at Melamalai, 

Balasubramanya at Kannanur, Sundaresvara at Trikkattala, Muvar Kovil at Kodumbatur, 

Nagesvarasvami at Kumbhakonam, Brahmapapurisvara at Pullamangai, Kuranganatha at 

Srinivasanaiiur, the turn temple of Agastyisvara and Cholisvara at Kiliyanur and the Shiva 

temple at Tiruvalisvaram. 

Remnants of Chola wall–paintings are to be found on the walls of the 

VijayalayaCholisvara temple in the old Pudukottai state and of the Brihadisvara temple at 

Tanjore. Large-scale painted figures of Mahakal, Devi and Shiva Nataraja are still visible on 

the walls of the Vijayalaya Cholisvara temple. The subject matter of paintings in Brihadisvara 

temple at Tanjore is Saiva and the scenes representing Shiva in his abode of Kailash as 

Nataraja and Tripurantaka, are laid on the walls in large and forceful compositions. 

The composite culture characteristic of the medieval period is amply witnessed in 

these fields. A new style of architecture known as the Indo–Islamic style was born out of this 

fusion. The distinctive features of Indo–Islamic architecture were the: a. Dome; b. Lofty; c. 

Tower or minarets; c. Arch; and d. The Vault. 

The Mughals rulers were great lover of nature. They took pleasure in spending their 

time in building beautiful forts and gardens. The famous Mughal gardens like the Shalimar 

Bagh and the Nishat Bagh are important elements of our cultural heritage. There were 

waterways and fountains criss–crossing these gardens are finally, there were gardens with 

stages or levels. The water, while cascading from one stage to another, was made to fall in 

small streamlets with lamps lit behind them, making the water shimmer and lend a special 

charm to the whole atmosphere. It could also to be made to be flow over a chiseled and 

sloping slab so that the water flowing over it shimmered. The best example of this type of 

garden is the Shalimar Garden of Lahore (now in Pakistan). The Lahore garden has three 

stages.But the better example can be seen in India at Pinjore Garden situated on the 

Chandigarh–Kalka road where we have a seven stage garden.This impressed the British so 

much that they created a three-stage garden in the Vice – Regal Lodge (now in Rashtrapati 

Bhawan) in New Delhi, it was on these very lines that the famous Vrindavan Garden in 
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Mysore were built in the twentieth century. 

 
(Humayun's tomb (Persian: آرامگاههمایون Maqbara e Humayun Turkish: Hümayun  Kabri) is 

the tomb of the Mughal Emperor Humayun in Delhi, India. The tomb was commissioned by 

Humayun's son Akbar in 1569-70 and designed by Mirak Mirza Ghiyas, a Persian architect 

chosen by Bega Begu 

 

The pietra dure or coloured stone inlay work on marble became very popular in the days of 

Shah Jahan and finest example of this type of works are available in the Red Fort in Delhi 

and the Taj Mahal at Agra. Besides, the structures within the Fatehpur Sikri complex, the 

forts at Agra and Lahore and the Shahi mosques in Delhi and Lahore are an important part of 

our heritage. During this period the mosques, tombs of kings and dargahs came to dominate 

the landscape. 

 

Sculpture and Painting 

The Chola period is also remarkable for its sculptures, many of which are 

masterpieces. The three main classes of Chola sculpture are portraits, icons,and decorative 

sculpture. There are three well preserved and nearly life-size portraits – two women and a 

man on the walls of the Kuranganatha temple at Srinivasanallur and several others in the 

Nagesvara temple at Kumbhakonam. The Shiva temple at Tiruvalisvaram (Tinnevelly 

district)is a veritable museum of superb early Chola iconography. Other interesting early 

Chola sculptures are the reliefs of an eight-armed Durga and a group of Vishnu and his two 

consorts from the ruined temple of Vishnu at Olagapurem, South Arcot. The walls of the 

Brihadisvara temple of Tanjore and Gangaikonda–Cholapurem contain numerous icons of 

large size and forceful execution. 

The Chola sculptures started bronze casting sometime about the middle of the tenth 
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century A.D. of the numerous bronze images; the Nataraja image in its various forms holds 

the first place. The Nataraja image in the Nagesvara temple is one of the largest and finest 

image known. The conception of the Divine Dancer and its cosmic significance, and the 

excellence of the Chola sculptor‟s presentation of it have won unstinted praise from art critics 

including great modern sculptor Rodin. A group of three bronzes of Rama, Lakshmana and 

Sita from Tirukkadaiyur (Tanjore district) with Hanuman in an attitude of worship is one of 

the finest products of Chola bronze casting of the age of Rajaraja I and Rajendra. Decorative 

sculpture takes many forms – architectural motifs, floral and vegetal patterns, friezes of 

animals, birds, dancing figures and legendary and Puranic stories. 

Simultaneously another area which was influenced by Islamic culture was painting. 

Humayun had spent more than twenty years in Persia as refugee. He brought painters with 

him to India when he became the ruler of Delhi once again in 1555. Famous among them,Mir 

Sayid Ali and Abud Samad who nurtured the tradition of painting manuscript. An example of 

it is Dastan-e-Amir Hamza, which has nearly 1200 paintings. The period also witnessed the 

flowering of portrait and miniature paintings. However, what is amazing is that some of these 

painters tried to paint the classical ragas, thereby giving form and colour to such abstract 

conceptions as music. Seasons or BaramasaPaintings were similarly given artistic forms. 

Can you ever estimate the creativity of these artists? Nowhere else in the world except 

perhaps in China, artists have tried to paint music or seasons. 

a b   c  

a) Apsara, dancing celestial, 12th century.b). Badshahnama scene of Shah Jahan 

watching an elephant fight, India, Mughal (1526-1858) 1640–1645. c). Jahangir in 

Darbar, from the Jahangir-nama, c. 1620. Gouache on paper.  

Akbar, Jahangir,and Shah Jahan continued to give patronage to these artists and as a 

result, the Mughal school of painting continued to flourished. Akbar as a liberal ruler 

extended his patronage to painting. He also employed a large number of Hindu painters like 
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Daswant and Baswan Lal. Consequently, there was a fusion of Persian and Indian style (of 

painting) during his period. The European influence on Indian painting too was noticed. 

The Mughal schoolof painting reached its zenith under Jahangir who was a famous 

painter. His court was adorned with famous painters like Ustad and Abul Hasan. Mansur was 

famous for his miniature painting. However,Aurangzeb due to his orthodox views and 

political preoccupations stopped patronizing music and painting. Like their masters, some 

princes also extended patronage to painters. Thus, besides the Mughal school, the Rajput and 

the Pahari schools of painting also encouragement. Even the upper classes in society started 

patronizing painters. As a result, the havelis (big mansions) of the rich and temples were 

profusely embellished. These havelis in Rajasthan attract a large number of tourists even 

today. You can visit these havelis if you find an opportunity to visit Rajasthan. 

The Mughal School of painting from the sixteenth to eighteenth century gave rise to 

the Indo – Persian school of miniature art. The Mughal court painters introduced landscapes 

together with human figures and costumes. When they came in touch with the traditional 

Indian style, they became more natural. Singing on the miniatures as a tradition also started. 

Artists were now employed on monthly salaries. They illustrated such important works as the 

Changeznama, Zafarnama and the Ramayana and many more. 

 

Conclusion 

This paper can be concluded with the faith, belief & trust of art, tradition, custom, culture, 

religion, and the living legend of the dynasties, and also becoming the motivational of the 

people of Medieval China and India. Chinese art has arguably the oldest continuous tradition 

in the world and is marked by an unusual degree of continuity within, and consciousness of, 

that tradition, lacking an equivalent to the western collapse and gradual recovery of classical 

styles. The media that have usually been classified in the west since Renaissance as the 

decorative arts are extremely important in Chinese art, and much of the finest work was 

produced in large workshops or factories by essentially unknown artists, especially in the 

field of Chinese porcelain. Much of the best work in ceramics, textile, paintings,and other 

techniques was produced over a long period by the various imperial factories or workshops, 

which as well as being used by the court was distributed internally and abroad on a huge 

scale to demonstrate the wealth and power of the Emperors. In contrast, the tradition of ink 

wash painting practiced mainly by scholar-officials and court painters especially the 

landscapes, flowers, and birds, developed aesthetic values depending on the individual 

imagination of an objective observation by the artist that are similar to those of the west, but 
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long pre-dated their development there. After contacts with the western art became 

increasingly important from the 19
th

 century onwards, in recent decade China has participated 

with increasing success in worldwide contemporary art. 

The Medieval ruler of South India called Pallavas, Chalukyas and Cholas Dynasties, 

ruled from 6
th

 century to 13
th

 century. The early Turkish ruler (1206-1526) were called 

Sultans, as they were supposed to rule on behalf of the Caliphs. The Mughals replaced the 

Sultans of Delhi. They patronizedmusic, painting,and architecture and they ruled India till 

1707. They also built a large number of buildings. The Mughal Empire weakened and 

disintegrated after 1707. In this chaos, emerged the British East India Company, as a political 

power. Simultaneously the Pallavas, Chalukyas,and Cholas built a massive single stone 

architecture building especially temples. The Bhakti movement of fourteenth and sixteenth 

centuries developed into two streams; nirguna and saguna. The medieval period saw the 

emergence of Urdu. This period saw the rise of the present-day Marathi, Tamil, Telugu, 

Kannada,andMalayalam in the south and Assamese, Bengali, Hindi or Khari-boli, Punjabi 

and Gujarati languages in the Northern and Southern India. The Cholas conquered parts of 

Bengal and Indonesia. They introduced democratic institutions at village level. Overall the 

Medieval China and India established and flourished a vast range of art, tradition, custom, 

culture, and religion as well throughout the centuries after centuries. 
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